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—+9i&g&j, fu-—"a="3* - 'A&t,Uc?6;
KFRc&*>¢tm,— ['j€
dyG*&,2Dbf68 &b—aew& V' Py&g— 8°&B2ef 0 be familiar and have a passion for words with multiple meanings

*NRCO3'A0ZPZ(r&!. — &x0\— *0TKm, QRW MXVW ZRUGV ZLWK PDQ\ GHAQLWLRQV
8 FV— a{fi9u)Lo4nq)L&g? )Lae§¥.04 both noun and verbsNa kind of multi-state of language. For

&g0+g¥ag¥5°Ya+AsekX4kXkX04y,"&x example, xin (‘& ) can mean to believe or a letter;

Here are a few key points to a dry sense of humor:

1. To have a vast vocabulary

mao (hh) means
Z &DPyH Flses*m &gs+&3>¢m END-aex a cat or to arch oneOs back like a cat; and hua (I; )canbe both a
&vFr,t painting and the action of painting. Puns and ambiguous phrases
&v'3*— 5CE1}5—+9i,fu-—"m 3c? are expressions with abundant meaning
3. To be comfortable with dry wit

4. To avoid summarizing humor into a list of key points

EXW DOVR ZRUGYV

© fuZK—9PES%e{ &(n5CFY5281 C U S M'Eg(riw

Unless otherwise noted, images in this article are photographs by btr

IT-é— &Q&j,tu-—"—+EnEZ9im,'f 00&{fm,
0\=10- C U S qRc&gY faep li/j8sL¢ -L53EX>go & ™&j=Fluring conversations | used the phrase  roushen RU AHVK D FRXSOH WLPF
0_zf—+"+0&1&g&j,tu-—"6;

5°11=0&sRc&{}¥&¥&0+pm,)1—92eP3 A-1IT'IM"
< €X>gm, Ro}ee dv“s €X>gm Ro}eRc-DRcD!efD5™5 HVFDSH WKH ERQGDJH RI AHVK 7KHUH DUH SURV DQG FRQ
I103'Af HKK fH5 ae D+VxF|sL?"«d'+3<D!?" Py—F&0our bodies. The good thing is of course the ability to think with boundless

| know a person with a great sense of dry wit. His name is btr. One time

which he responded with a story:

In philosophy there is a theory called a brain in a jar that allows one to

&voUzoe0&jp( - hi5"1-&}%i}eeORCc03+JPy5 freedom; the bad thing is that one may not know into what sort of jar the
B>b §MCAm,b §M}¥%i} o brain would be placed. It could be a pot from a Sichuan hot pot restaurant.
leleleo Hahaha
C U S &r&i=1za, YE?-, W & kO+p8&vn9&sced, btr is spelled in lower case letters. When typing with a keyboard, all
C U S &r&i=1zak=-Lm,Y&PyBO©J[-yKw o
17 )UGYZ&{=1Z4,&>J- -FPY&g&j=T16— m,
®+=1Z42{fi9u CF UIF SF Ox{6-®3BY7q~ YerdkPtEiexample, btr could mean Obe the renO; Or
m,' f66<C™ «&GY+nRcO FV'f n™];'fv o
—1IT'TRONene, YE8D,W( FI&ITK&=

three letters are performed by the left hand.
| could imagine that each letter, b, t, and r is an abbreviation of another
EDVDLOXRQED WL]XTLX (
ren (the man who plays soccer in Barcelona). Other interpretations include
bian tai ren (pervert), and bitiren (snot man).
#53 If we spell the name with capital letters
# 350 D/616°OCefei=T24- -FPy&g&i'fO\m, BTR
®+=7Zaae$0'H'f03«IPy(r>{I16i 0x 0 %57« RU LI ZH GHAQH HDFK OHWWHU DV DQ DEEUHYLDYV
,&>J11'1&003'Ave/ @2 0+J%e0&r&(=TZan«(r let say that of an author or a soccer player.
> 'IR¥Y>geRr&|©eRY4=1Zam,©eRY4}FOV d+Pysef > We can also see B, T, R, as simply three letters that can be arranged
'1033'¢ +sm,P}O"s+02&P&¥eeRc&Y&IPY0&{f 0 LQ DQ\ UDQGRP FRQAJXUDWLRQ (DFK FRQAJXUDWLR® zfx
\W(r5"END-&sPyJ¥%00=1}F0V ™p Rz &gstedning, and one of them is the name of my friend. =
OVIi&t 5?2>A&tR0mM, *ee* 00'H}IFOV5 " —Hk=Za & ULWLQJ LQYROYHV SXWWLQJ ZRUGV WRJIJHWKHU (YHU\
=1— m fu>A0Z&Dm 0ZP7sefo( z *B}FOVah0 - H[SUHVVLRQ ,Q D VHQWHQFH HYHU\ ZRUG KDV D VSHFLAF
m,0Z&D GFOVENIi,ce9 sefeTT dA?-—9&%(¥.:e PLeB8 together these words may manifest new collective meanings. Words
&gYE?-—9Py&gSyDSv0ae{a&IDSvOm, JUS, —@OW BXQJ WRIJHWKHU IRUP D VSHFLAF UK\WKP DQG VW\OH )
W5 —@PzJ>tled,&&¥m t_",v v &Y éPy&g0\,Wcompare a novel to a building, then the structure of the building and the
(reO5°DSZ#P72="3¢Le m '3z al,\?-—9&VPy5? space through which the reader journeys should be carefully considered.
>A&V0 m,a&Rv0Zm,—@+0ef “—@&gYE?-—9m Pljt does not mean the experience of reading a novel is the same for every
i “R1$H-0 m,&Z'"Yeé&v?tnq0Z ®im,,tu-—"E f Efeader; each person may respond with different thoughts and feelings. A
«JL¢j ITle0&Qgc? &b &10Z&g&j— aE2' OM~(5"&v  good sense of dry humor can often remind us of such multiplicity. Words
0Z—27 &¥Pzae$ m,€EY1$H F|?°( OVO ae{fu-—"npjaced in different contexts change in color and meaning. The person with
—+e£+OEfEfPyYa'H'¢0%x«" “-* >SECtK “R—2"SG>a dry sense of humor is often good at deconstructing words from unusual
Fem,'feef'1eJ8¢ah] —2['C,Pzm &g'H,i+Ik=H ae{
? «0'H' FP* m,—2&Pcwce- R(164J>'An«C¥%—*0- that are often overlooked. The process is like baking something to steam
c8u-—"J"? ®uSS}UOV'A&sRi-Le &g'Y,ERO(rdwt what is hidden inside. Perhaps jokes with dry humor should be called
M/ H(RAFMEEPQ I B Hnaj~* FAm_,ERO(rlwee{l KRW MRNHV ,1 ZH IROORZ WKLV WUDLQ RI WKRXJKW ZH FD
'1&0( 0 hj, 2 &08...65%¢ - GXF—27 &{tEfEf? between art making and telling a hot joke: the artist strives to think outside

angles. One can bring out rare usages of a phrase and reveal meanings

—%iz"\}[" *Oak(f[kK* «Om, /i&x™;".(rlwP m_ of normative contexts and leaves from for the viewer to make interpretations

H &b RUeeRc'Y(riw0-w, EROPYN«t_ xe{i"#Em3nthemselves. In some cases, artists also encourage the participation of

t_6%0S+L¢\eKAE™S$- m e &5 16" “—@&g'Y(rlwiewers in creating a workOs meaning. There is an artwork by Li Liao called O Art
m,P%)«ae{$—@&gYE?-—9Ix«(Cae{+Om,H — (ssp3mxVacuum p , AQG WKH WHUP YDFXXP TXLWH AWWLQJ WR GHV

m,t_0zefg&iSos+seCbh&se*’s hj>Jm e St ", 6—F apiece of artis like reading a novel, in which the viewer enters an emptiness, o

—+

—9?2-—%ewOf'2eeXx,ERO&VPYRR0"Hm,‘—nU 7 3a0&idr of illusory space detached from reality. In a sense, novels (or stories =
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1. btr, OPost Garden ,0 2017

C U S Py&g(Y(r>{1$— «Oze{f'116-y( 5 &'-Py in general) and artworks are the ancient predecessors of
)B~ VO5P fum, &¥00— +0zx{6RN}QK '400=0ORCF wig@al reality.
/B xm Y 'eeOese{d'-, Wm, we ™e vr_}Q »\oiiza'- of
Re'-e:— m, wWOT m,_+1 6"UB%P —MkOEg x&0- fiim by his work as the Chinese translator for Paul Auster,
4+3-2DY...008&06C R¥00 Ea ™p rbl Kore Ye] m, ™Ei Zii
™K/6&vk=&sho n--[ i JQEREZ9i*\&,(d6 ' )BKo the book Vagus Nerve . Recently, he has also translated  The
5"ET€fiRcEwWg FV r={™ME8¢8D03' A0 &tEZ8 &I RQRASte of Cherry: Abbas Kiraostami on Film . btr loves to eat
PG"-C$&,*n/i9i(2k=Rf/i5Uzh,ERO©?“"1$00&qd he eats well. He insists on watching European soccer
-29i00m, me&g5zi ™K nlg&g5zi n—@ &gR¥?-—9ldnatches and not going to work. He is great at badminton
- "Vh—&g™«x«(Caeb™-\“SPy&gs+P"C"] . o \HW VWLOO UHWDLQV D VOLJKWO\ FKXEE\ AJXUH ZLWK D SD
5 &3neYe] m,™Ei Zi™Kae{C U Sm (rG «*?’6KRXVH LV AOOHG ZLWK FRXQWOHVV ERRNV KH WUDYHOV D
R¥&sPy,2QQo “#uze'380&¥//™pR15 Zae80//8:BO08se{ich with his friends. btrOs everyday life consists of going to
-m,ENL, (0®3H F|H F|61 0 BOR?P H F|*0
&j— R¥gm,02&D? ZficeA8 afvk=&00_m H F|R?&agminton.
+0&{0?m, ¥pA5'58Py Q FUJUF @ N P S Usefo Py &q&yrder to watch live broadcast of European soccer
—2— }ra{T« H F|P§3?-Z%@e{J"am H F|P§F++ "Domatches, btr sleeps in the morning and wakes up at noon.
(r&'&gé&j'¢ C U S -/DHH F|H F|6f['8,U&O80Around midnight everyday he updates his WeChat blog
80n«'-R?P m F >J—@+0a{i—é&'-EZNr§53h—-0034s/ yisi(which means to make do). The term  yisimay mean
—2“Sm, " 1162ePM,&20'51IDH300=T6&035C*@6’0 many things, and it has many usages. The URL of this WeChat
"-5"El)L&s0 BOm,8" &jyi-)YéPy« C"p ?-m,5COO blog is petitemort, a french term that literally means small
}JFOVaeCt+00_JUOE- f\liws (y X&xwH F|H F| xo
*0& ™R¥u(PO(dg m,&ii- -FkK&g/©Jg?-P0}:6Ulie{ As an avid follower of btrOs WeChat blog, | know he is
Za&gDI1?-P0}:? C%&gP ™ m ET)LR?P ,;>, ov+’(y x good at playing language games, especially the kind that
03'Asf(rPy&gYEEI?-—90VOEaeZe &gw ,U&Q YéRgades with the idea of written language and images. btr
tA"GVI%}vPew-ZEJB % B W J Teexn,p ?-tydely Pests pairs of text and image, many of which he
?-—9 avH F|H F| x-Py0%&gs+n*5C—9—"|6ns—"—Bas later published in his two books  Mini and yisi yisi These

btr is both a writer and translator. Perhaps people know

former editor for literature journal  Chutzpah! , or author of

art exhibitions, dining out, watching football, and playing

death and generally refers to the idea of sexual climax.

\ 3PAGEL-¥(nfY6Y1-) wO_... 5)5'5Caw] ?“aex
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Shen Linghao, OSpare ObjectON Back
Garden Map  (video still)

2017

Video installation, dimensions variable
Courtesy Frank F. Yang Art and Education
Foundation and the artist

C U S57&Qg'HOf'2-x,W'+e0 TK&gO#—"tH3+0'HCire made up.
'2b3H-ROfH'5&S]sPEE2'¢ ~"RO®¢m, ?+"6+J%&g-  These novels (let me call them novels despite their brevity), cannot be
Ye\}(y@wv;?+'f ZA-D> :é VF|i°*+@aexd5063," FODVVLAHG DV DQ\ WH[WERRN JHQUH RI DUW ZULWL
'5 Y'Y YOm,, W(r&xeos+f Hs f& 6 3b3H -R 0amWerlY p¥rhaps stems from the rarity of authors who seriously write about
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m, W(r&0O" @ f, 5 "BuD—0ké=Rc™°m_ Pyaef/(r-O}Q&t in a manner alternative to conventional art criticism (even though novels
UL TP3(ym,-/(rb3H-ROfH1-{}0=07"9i*@\5Rc

+05+' ¢80\ Im &7 PNe-/(r&gTK 0C U S m,«0'H
«J« C"fZRj5" }5, « S,00=0..."kTm,?-—9ze{f HRa@n art exhibition at the Shanghai Ming Contemporary Art Museum titled

are generally not taken seriously).

In btrOs book, he writes in the preface: OThese stories are inspired by

5Cafze-Um, &g« PYJ[}Z 0%&g« Py, fu—"aa{q'=? C%*"WZR ERRNV DUH HDFK PDGH RI D WKLFN SDFN Rl VPDOO VTXRMWH,&xP0O\+«ef *g'-f HB1—9m, YaTK&2ok(f [ROProposals to SurrenderO (curated by Biljana Ciric).O | wonder, is there a

‘¢+0'H5C0O0?-1w03&gtE(r-0? 0O=Tm, OuH-Cb&ager, and on every page is a day of WeChat post. Mini
s+cSu-—"fUm,Ce-%H- 0

C U S Ly"XE2';,ER©3A_w-L
—</1&xv;-"8D8n?*m,00=0/@+Ezx{fHYa'AR(z{€ith&es and text; a page of sketch drawing is coupled
OOuN&¥TMéR0TM§—-ﬂ|V5‘- hi, ERO(rleewl6+0>P* 5E098®{ SDJH Rl GU\ KXPRU MRNHV 7KHVH FRXSOLQJV UHAHFW
LERO(rlw5°h{>J&¥m (BC¥%i€E™SRO™S8 " +eexes€3skiyity to language and dry sense of humor.
'H,ERORCF NJ,W, ERO— —ja={&&¥Rc'HKR(C?*— 2REWU AUVW JRW LQYROYHG LQ FRQWHPSRUDU\ DUW LQ
'H--R?&QYP6 00'HR?QTPOmM,w uNeae{A« S,?€8 aefas invited by Ou Ning to participate in the literary section
8éRQné&g'Hu><0V'2>Jm,"e°1-£&&(~)—@TMpRO&()RGiE'(’)’?H W ,W /RXGHU p 6LQFH WKHQ DUW ZRXOG IUHTXHQWO\
«Ju(CiPEm Pyn«Py)a o

can be seen as a compilation of mini novels, every novel is

Cf0 Ye«> ¥horter than the short novels of Lydia Davis.  yis/ yisiconsists

in btrOs writing (The output of contemporary art was also
+0'H?-—9af&,—111k=?-—9R0sf1 > 'Bew> 'IpA increasing in China). Sometimes he also published writings
>J? EZp ?-exeP}\+ E1x«-1630...RP6&¥" >Am (& art magazines; some of these writing read like exhibition
RO,W(rx«-F QERGKr? «0'H?-—9EZH- # ™°aBDVRgviews, while others are more ambiguously intended. These
5 &1?1RcY0}Q, ERO— —y&O82m  ,W(rPy—én«,"SMPELIJXRXV ZULWLQJV FRQWDLQ D PL[WXUH RI AFWLRQ DQG

ROmgew(N,&>J+0'H?-—9n+&s/a&0&v8D—-€én«aexo notimmediately clear which parts are true and which parts

\5'S&I&™TKH=

c?*@?-—9?¢D“m, POD-6+0Jé220f'2m, &g YE- a{D&v difference between a piece of writing about xxx and writing inspired by xxx?

P «%ocel N]YQ r&2>¢ nI"? ree®0 aek(f[- '» & (r Authors are often asked about their inspirations, as if no one believes that

1w(r&'z RP5™?2-—9&¥" )]JOVI6+0571in+R(,D-/(r o there can be any creation out of the blue. btrOs writings about art can be

570'H?-—9i}ee{ERO©0Z,&'-'4(f03k=m,z RP&gTKeeHDVLO\ GHVFULEHG DV AFWLRQ LQFLVHG ZLWK KLV RZQ Pt

OERYW kA5 (reO>g&sm k0] m,&gYE- o $V KH VD\V KLPVHOI “0\ ZRUGV XQUDYHO OLNH D QRYHO /
9uSSITPy,ERO©>{ee{i* '+&g'Y(riwae{C U S nrevelations of the story, followed by amendments, revisions, elaborations,

K HrQW & FW'+&gw ?-—9aefow ?-—9i}- hi't&g  extensions, changes, and even subversions.0  'The artworks mentioned in his

'HItm,(riwm Eg=Gew-0-111GY-LSE£K 5C—9li'inmovels are treated as material to be manipulated or reprocessed. In these

Hp>SI8-H Byi82kr5°11"N\it0O&sm, JIEgm,—9\eaexee{l novels, art is just like any other usable material that he takes from his daily

( Ff&IneE%ocow ?-—908646-y1$n+E%o,&' -?-—9lff&.

If | were an artist and | created a piece of work that is written in btrOs

? kR(C?+— m,*0'HOOUN-\“Seefi9uw— —yo&sovel, how would | perceive this novel, which embodies a shadow of my

]s82 a~'RE®¢t -DQ\VBé2-—2ew 1 1 IMJ Q Q F warie? JiRrérands me of PlatoOs theory that our reality is perhaps mere

ENPERXYWIRZ6EEW 412Z\O D | S P O J D J U Zaexm, wpiejeyion's on a cave wall. Perhaps | would see btrOs novel in the same light
Kw/B xe0OUN&¥M° EGew|0—9Ktk=gex+Vv;?+'f |0 gER® other novel?

nq
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personal evaluations. The reference to Alice

in Wonderland in the title and ending of the

View of OPhilippe Parreno: SynchronicityO
Rockbund Art Museum, Shanghai, 2017
Courtesy Rockbund Art Museum and the artist

reviews respond to the structure of an
artwork by the rhythm of his words. These
words develop a labyrinth of language in
the form of an art image. Perhaps this is
one reason art appeals to people: we are
curious how writers and artists represent the
world and us. For this, btrOs art writings bring
>{m,&g'Hh{li00=%ewx«(C'5,ERO-/(r&¥m hjlilweexe{lt? (rs0? 2+
“H-Az9 5°008&¥x«(C'5—9PEKwr fem 0O(d&¥ 50-y&x}U?u8...? wf{
§a&¥8(ize—06 xm D k=1 C¥%'+, 00?7 ?¢*"3 (3, PZ6yH*0&ijs K>I>52ew?"
*@f68Y28 27 aexQERO— —y+O (NOZTK>J§(» S,,W(rm,"ah®> 0C— lieep”
'“neR02{C U S m,*0'HKR(C?*— J>* m asfZA9u'-( L¥%+£,ERGO1wm }US,efiQ UHIJDUGV WR ZULWLQJV WKDW ALUW ZLWK WKH
C¥%k=5"Eu’'m,,029 &s aJ>'Ans«0s+00=1p"( ZA+J-1(y&gnUn+?tm kX« form of exhibition reviews, let us take for
JUS,R¥%gROEBR?*gs >a 00&0-YS,11&g'H' f2DY ..., EROM,i kKaef *aR¥ample btrOs Synchronicity Travel Guide
1Y&( 9i8UfHBI5™-F'fm,0 «£i}6kXu &tm EN—I & Y is\“Saefiee0s+00 a book that OreviewsO Philippe ParrenoOs
UNmM, H G]H-se{{ E- ROfH'5GYouZa(riwen( * Ff&ITKO £ &0—-yR?;~"3mexhibition "Synchronicity" at Rockbund
Pysep &g'H?+*"2-—9m (r>{\“Sae{"J,u’'— 'R'2fYPYRcc?P} ™°'+ qW(r
? —1+30,D*0—F]|cetim, 03JJ"Py"|-y lo“S&Oaflw) (3(yK<I6J — m W-.D-ds¢m the writings by Parreno and curator
C1"|zaee{l'l03'A9u(f5 R...?+"2eWw S F W J F X&%=0’
9uUSS—9 C U S 1$2+"?-—9>{'ID"0—'+&gs+?+""J — m P W-D-zffeagfi@nade objects for. While the book
Y1&082.{C U S +n5"?2-—9&¥)UGY'+&g'HP (riwee{i&'+-?-—9&¥m ,E&R@efIs to provide objective guidance
5w 2“2 2—9xmw 1 ™K +J (E ROXIBw M By P x&¥aef W*Eg & KX X{ 15
&g&iM'EgBxEAh Az9 m,-/(rzdeeOeef{x+OPy6C'55 )LO?Sa—4+\'akOm 5'§
?“CKkX« J>-/(rm °i™MK+@. kX5°5'8 &¥NDO”PZ5 )L0?8a—A4e¢\' *s&g
i™MK+@.E0_/6" {~P -/(rli®i™K+@m @K —I0_m K —I6zd_*OPYK M nig
/j (ISLY2m /§8¢~8ep<0'H5"Iin*R Uzl éPy? (rlwe kr&x-/(rf HKveew, ERO©
fu-F2DY...fHKwaexn k0. —9PEaf *g=1,)&¥k==1? =* - “Rjz 0
5°?2-—9&¥S,DS,ERO(rlweefoPy&gs+? ITRI—IP 8iim, * \eeef01$-x
L¢-Lm, Ya'HkR(C?e— m,,W(r&v0Z a&&gfU\“SeeP-—9Py55}W' ffY7UZ
'2¢\kOS§Em &ePuSSn+&gYE6C'5?2-—90V} " m kOEgeeffa&i-o YEKOEQ(
*0R¥?-—9m &°'f, m, Of'2 0\9uSS+0&; ffYPy&g(Y,ERO>{zef a&i5k(
iH116—y( ne-L&g'H'-m (riwae{N<+0'H(rlwCt« Py(r&!&°(d- him,ae{
0+Pyk=R00eC. ? 'ffYm, - kX a&&¢&Qg&i&Vv8OG E2m x«Zfi5?|0\? "50W:
R —ym kOEgwBéfuUs 2w 1 BUF S T P Osex+m Py&g&j5°~'5BBé
m,0\0-BéfpUsm 0@RY¥45™ne(Cj~8+P}+Um k0] *,©t, W— m Of'2 &&°'f, c&
f6:-D" VIS\éP v:-D": P m,— ee¢$\:-D" V/S\éP v:-D": P &0Py™.R —yc$§
fom,—'f 6"EgfY&¥eef®'f, Wm,— /r/6Py0%&g(Yn«>Jm, ~'5B—'f~ Fg\B
Sfilew3P O 1BEHFU Usm, (riw 65Py+«0YEKOEg&x+0'H— YDae
Py5~AKOEgm, END-&x—2"S,Dhj— YP&{i'l03'A—9.0Py&gYE,"5— YD
Eg 0\5" C U S m, +0'H?-—9&¥ae{riw' (r&&°(d. '‘ALY2+£ae$\,&-/(r*OPYOg
>gm,aef-@+0&0&vk=,"Efie0'H(riwm, -/(r«OPy—FeaelPy'S&ITKm 'f &0? Py

about exhibitions are not interested in mere
reviews of people and things; they are more
interested in whether the subject of their
writing can open any room for thought.

Art should challenge the way we evaluate

reviewing exhibitions.
Art Museum. The guide borrows passages
pave way for new methods of reviewing
Larys Frogier, just as an artist may borrow exhibitions, btr in his novels also takes on the

role of artist as he creates his own works in

writing. In the series OExhibiting small novels,O
OMosaic Art,0 and OPhotography Show,0 a

to the show, it also includes the authorOs

painter and photographer create art by creating loops

imbedded in loops. In "Mosaic Art," the glitch image

JXLGH KLJKOLJKWYV WKH LGHD R bf A BrakénRaDay svr&ed Kikarranged into a new

DV UHAHFWHG LQ WKH H[KLELW Lrio@aic$rhbgé, Fhsd batbing @nGbstraction after an
AFWLRQ ZULWHU =LDQ &KHQ R Q Fabsti&dRad.® Fhstogkals iy WhowO is about a repeated
IURP KLV SHUVSHFWLYH EWU:V fracbsg bf taikgLpBdtd¥, lpRn@ng, and scanning. From

my point of view, these examples probe the boundaries
of art and demonstrate how art references itself. Like
how words are used to describe words in dictionaries.

&UHDWLQJ DUW LQ AFWLRQ LV D UHIUHVKLQ.
*HQHUDOO\ AFWLRQ JURZV IURP D VWRU\ DQG L
$ AOP WKDW UHLQWHUSUHWY D QRYHO LV RIWH:
that revolves around the protagonist in the novel. If this

KLV UHDGHUV D VHQVH Rl MR\ DG RWDAGPHYEW LV DQ DUWLVW WKHQ LQ WKH /
ORUH LPSRUWDQWO\ ZULWHUV ZK&hZ aHistOslwArk &% spaorting material to assist in

character building. To give a contestable example, the

A Omaterson, E\ UHQRZQHG AOP GLUHFWRU -LP -DUF
about a bus driver, Paterson, in Paterson City, who writes

poetry during his repetitive and mundane daily life.

Paterson loves the poetry of William Carlos Williams, who

WKLQJV DQG SXVK XV WR TXHV\¢mBdd I&vedy ne dirgdtor himself in reality. PatersonOs

SRHPV LQ WKH AOP DUH LQ DFWXDOLW\ PDWHUL

"KLOH EWU DQG RWKHU DUW ABWPRQKHUERHHUWDQ SRHW 5RQ 3DGJHWW ,Q Wt

LV UHFUHDWHG LQ WKH IRUP DQG ODQJXD%—I TI
For btr, art is his subject and their true authors are o1

left unmentioned. Itis not important who, or what kind

Rl SHUVRQ WKH\ DUH )RU -DUPXVFK LW LV ZLW

FKDUDFWHUV WKDW KH FUHDWHYV KLV AOP ZKLF

YRU EWU AFWLRQDO FKDUDFWHUV PDNH XS AFW

novels. btrOs novels are manifestations of himself, in

ZKLFK AFWLRQDO WKLQJV DUH WKH VXEMHFW R

The stories in his novels touch upon real works and

H[KLELWLRQV EXW WKH\ DUH ZRYHQ LQWR AFW

new story. Can these novels, as a form of contemporary

ZULWLQJ H[SHULPHQWY VXUSDVV WKH OLPLWYV

the form of novels? How is the illusion of truth created in

btrOs novels any different than conventional novels that

tell stories so real that we almost believe them as true?

—g?7n7 v, A?51w1$P “3,+ v,A?51wee{ w/'~ 6;5°8D—H?-—Hm ;82 x'5hj52
&s]sPEE2'¢ ~'RO®¢ze{ cf

Sergei Tcherepnin and Stefan Tcherepnin,  Ten Tones: Inside and Outside
the Major-Minor , performance as part of OProposals to Surrender,0
Shanghai Ming Contemporary Art Museum, 2017
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2. Decorative Newsfeeds is an art piece that displays news headlines

DFFRUGLQJ WR D VHW RI VSHFLAF UXOHV ODLG RXW LQ D¢
This is an image of the manual, which stipulates that artworks can be

re-created by association. To proceed, one must have access to a live

feed of news headlines and follow the instructions in the manual. The

resulting animation or automatic drawings should be displayed on a 16:9

monitor. The display area can be determined based on the exhibition

conditions.

Jon Thomson & Alison Craighead, 2006

The set of rules are as follows:

1. Select new headlines at random.

2. Select from the manual one of 24 preset sketch paths.

3. The selected headlines move according to the chosen path.

4. The direction to which the text path is moving should be random. But
the letters in the headline text should retain its original order.
m,'ffY-/(re S,m, (rlwee1'As0'H(rlw(r&n«>J-/(reCew(rO f HBaex how they appear in reality. How are these two with the witness of lawyers and notary publics. 5. The speed at which the text path is moving should be selected at
random from four preset speeds.

™ R —ym kOEgk=e S,m 'ffY-/(rn«>Jm, (rlwee\ C U S m,?2-—9k=+ S, Artdescribed in btrOs novels is very similar to be made through oral communication and

m,.E>go S,m,&Z"7IMPy-/(rm, &°“- ?-—9&¥m 0 +£16—y“Xq%-L'+ representations similar? A lot of what we see In a sense, collecting a piece of work means 6. Calculate the fime each headline takes from to enter and exit from
nqC%,ERO(rlw&x?«""m see*a{N0'HO *£\}|I5% S,&¥ae{¢-\ENIi as contemporary art today is conceptual and collecting the method that dictates how the the screen. Choose at random a timeframe in which rule 1 to 5 are 8
+&g &j P m, Of2 00 TKm, >-—9ae{r & &gs+E2'¢, W (r>J %oaePy0,Ir pv'+ for such kind of work, if we look past their visual artwork appears. A successful collection means ;?p;teddi;play area should not show three headlines at one time. ©
?-—9R¥>gm, ¢ S,0 '2m, kr6=9uSS&gYE,)6 m 2-—9( —Ii'"#E&%*g appearance and materiality, their inherent one has gained the ability to exhibit the work. 8. Repeat without end this process.
n«m, &gTKoze{fa&l C U S m, ?2-—9&¥-IIT“#E®3*an«m &gTKd'm (reating are often subtle or ambiguous. This Can we also say that the exhibition of a work
Rc(ffu-F&O8...6= EULQJV XV EDFN WR DQ ROG TXHVWLRQ +RZ GRHV Dsthe same as the work itself? The works in

?-—9&¥m,,ERO(riw1s$hi>J&¥m,,ERO(riw« C"nq(Ceaef '1&0O ari become a art? (Let us set aside the situations TXHVWLRQ DOO OHDYH EHKLQG D WH[WXDO WUDFH RQ
ng(CFePy'S&I6=*g(riw*e5°1-{}6=9u'S§EZ8'E2'¢,,ER®m (rlw8'5"6Q ZKLFK DUWZRUNV DUH LGHQWLAHG EDVHG RQ W Kgdgpetor by oral communication. Can we say
“ FAa&ep +0TKm, (rlws\"See{&" “#eshik(16fY™ >J(d&O'5,&++e*m H  appearance.) that the core of these works is their textual trace
&DP}QC"Q En” <-e\W-yM &b *\¢0&;"|-y16—-y( D kM- &g&iR?*Hm ~| To answer this, let me ask another related which enables one to exhibit the work? If one
-§6&g"Y (riw9u(fli& (riwdzewli'lQ}& &v—i—y Ya'H,&)182YER®S'Y /p TXHVWLRQ :KHQ DUW LV FROOHFWHG ZKDW H[DFW @an read a art description and manifest the
C<fH >—é(r(rlwm G", f @®x is collected? The English artist duo Thomson artwork in his/her mind, does this manifestation

&'+C . “Rv7eaefi+OL &g&jling)L,(RCOZ™ Fem, |-y6E2&9'Y & Craighead for example, created a art constitute a validation of the work itself? The
(rlw* OP<aPZeefUuL'S&I* OP<4'+6=Zfi9u...%5B,ERO>{}FOV[O: Wenorative Newsfeeds *that runs on program works of art in btrOs novels exist without the need
+@23-TT|sErew 5 IPNTP O $S BJHIFB Ezm, &g'Y6C 5atdhntingiand presented on digital screen. WR UHFUHDWH WKHP LQ PDWHULDO IRUP $UW LQ AFWLRQDO
2“CKNDOm, (riww‘'3®NF«P "% #w % F D P S B U J&KBE / FSinTeGhE irediTeot the algorithmic calculations writing takes on the abstraction of a shared
SeC V¥\e1$?2“CKYE( OVO &b +\>2="3-V>A&g9 “ --'A/G? RERAND and the format of the screen are factors that image between all works of art. This abstraction
O”POD-m, Sas+-8-<R0— >Aj~hj+0'Y(rlwm PO\s & «\*0'Y(riw5" may change, the work needs a system in place is supplemented by further elaboration to
OP<«4PzeeDP«am Py'-'im,  DI}:&s§ u’J[}Zm R<}A5CD-z{A/G&g%hat dictates some rules for work. When the British EHFRPH D VSHFLAF LPDJH ,Q WKLV VHQVH WKH
“-- dB9uL;—? VIMKTT?Zew 5J O P 4 F H | B Maex&v+E—yf HB!m CrimBitéqfiected this piece of art, what they works of art in btrOs novels truly exist and can
M'*g10}: R¥—B6E6zKk(f [*v(rlwOP<am 0V0Z&x(rlw,Dhim POTiVYé0received was 25 pages of hand drawn diagrams even be collected.
KKE’Bx/0, — 'f5°52* — C1'A0ls£m POD-''A)Bkt &0? Py—9a{P<4 on paper and an art manual. Another example How do we determine that a work of art
&Qg'Y(riwaefb8 H 1 n4AOP<4j~hj*0'Y(rlwm POD- d+'3«Jj~hj+0"Ys Tino Seghal, who forbid any photography or in a novel is an actual work of art, and not a
(riwaefra? H 1 nali. OP<«&'+> ®uSSPy+0TKee{la&il'l030,-€&6; textual record of his work. Contracts for collecting manifestation of the author? What makes a o
i~hi&g'Y(riweefpv 0Z'5¢0'Y (rlwd=\&v—yPy}:« m, * --enPy0le£a{ his work and proposals for exhibition could only work of art a work of art? |s there a manual =
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with which things are made into art? Huang Yong PingOs Large Turntable with
Four Wheels UHOLQTXLVKHV WKH VXEMHFWLYLW\ RI WKH DUWLVW DQG |
select art proposals at random.  Wang Yuyang #, developed by Wang Yuyang
and his fellow programmers, is a self-generating work that involves processing a
digital art archive with preset parameters.
%\ FUHDWLQJ DUW LQ KLV QRYHOV EWU WRXFKHV RQ IXQGDPHQ'
Why does it matter whether the art in his novels is true or false? The writer often
speaks of Sophie Calle, an artist who engraves her own life and the lives of
others in her art. Sometimes artists who appear to be almost mad are those who
reject the boundary between art and life. Does it matter if we are humans in
AHVK RU PHUH EUDLQV LQ D MDU LI ZH FDQQRW WHOO UHDOLW\ IUR
UDWLRQDO DSSURDFK WR GHWHUPLQLQJ UHDOLW\ IURP AFWLRQ LV

fum,Eglf oCU S «:—'+-m &™R¥&IEUDLQ LI ZH FRQVLGHU AFWLRQ D PDWWHU Rl SUREDELOLW\ <HW

w=Dg]/0,&JI>-/Z#m_ x1$w,uP"u’

what kind of brain that is exactly, or if we should call it a brain at all.

-0 XC0&™R¥&{IY&&VPY?-—9:Bus+ Fundamentally, words are the medium that make up novels and, in the

s*CP&sRU—9YEéPY5 EGE6ae{OR?>04Ee of btr, works of art are written with them. The works of art as expressed

5'—9YéPy« « S,(rlwae{N> 'l/6Ya
&*g?-—9 0\&,*ad,Py—+95P fufH
B11$>{'fm, ' 2ee{N&i&¥JI>S/6PyVYa

in the medium of words services the novel itself. | am reminded of artist Lu
PingyuanOs ghost stories, in which strange things happen to works of art. Artists

often appear as protagonists who encounter events not much different than

&i>"'¢ae{>$, 03'AKmMRGE21iIC>&PkODQ\ RWKHU JKRVW VWRU\ 7KURXJK VWRU\WHOOLQJ /X H[SORUHV T
1m—-JOE.'Alw—@ & CUSNMWWV DQG WKH DUW ZRUOG :KLOH WKH TXHVWLRQV KH UDLVHV PD\
(r&¥ee{"1&0C"C"+Jne-Le0s+'*'5
— —y&x0 +£&0",m +«d00 &,n*&™&j Some ColorO is a story told by a doctor who speaks of a man with a growing
(%4=0B;

.

mm\

understood by insiders, his thrilling plotlines are easily relatable. OIOIl Show You

T6¢

tumor. During surgery, yellow oil paint drizzled from the wound. The doctor could
not explain these symptoms, but his patient had told him about a dream, in
which the patient visited a painting show of a friend who loves to make yellow
oil paintings. These paintings were so bright he could not open his eyes.
btr is interested in writing new and interesting novels, and art as a subject is
WR KLP QHZ DQG LQWHUHVWLQJ $ ORW RI TXHVWLRQV GLVFXVVHG
PHDQLQJ FRQVFLRXVQHVV DQG H[SUHVVLRQ DUH UHAHFWHG LQ Kl
time, linguistic expressions affect us as sensitive beings. But that is whole other
GLVFXVVLRQ WR RI LWV RZQ OHW XV IRFXV RQ WKH WRSLF RI UHDC
EWU FRPELQHV IDFWXDO GHVFULSWLRQV FRPPHQWDU\ DQG AFV
IULHQG RI PLQH =KRX ;LDQJ VD\V WKDW EWU XVHV QRQAFWLRQDO
WR FRPSOHPHQW PDNH KLV AFWLRQDO ZULWLQJ EWU-V TXDVL DUV
often published by art media as art criticism, and these reviews do provide
effective and professional commentary on works of art. The difference between
btrOs semi-reviews and art reviews is that, for btr, the works of art and his words
DERXW WKHP DUH RI HTXDO VWDWXV QRW RQH LV PRUH LPSRUWDRQ
Perhaps this idea stems from Paul Auster, whose two works were translated
by btr, The Invention of Solitude and Winter Journal . These books can be
FRQVLGHUHG PHPRLUV QRQAFWLRQDO ZRUNV EXW WKH\ UHDG YHL
Auster tells stories about himself and his family, he touches upon broader things
on life. His books can be considered a collection of commentaries about life in

general. Similary, in btrOs work, we often see this style of combining narrative with

nq

commentary. Here are two examples:
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3.4. btr, OPost Garden ,0 2017
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Example 1

OAs is a true garden: a garden on paper (grounded). Use abstract
symbols to label pavilions, courts, studies, galleries, ponds, halls, gardens,
WHPSOHV KXWV DQG RIAFHV 7KHVH SODFHV DUH SRHWLFD
Chamber, Houyue Hall, Tingyun Temple, Guanyun Peak, Xiuxiu Pavilion,
<HVKL 3DYLOLRQ <RXVL +RXVH -LHMLQJ 3RQG 7LQJIHQJ 214

BuildingEThese names are inspired by their surrounding landscape. To walk

in drawings of a garden, one can imagine places with words alone, such

that any realistic sketch would be unnecessary.0  °

Example 2

OWhen we look again closely at the term  houhuayuan |, there is a gap
between hou (back) and huayuan (garden) and this gap suggests that
there can be (or should be) another way of understanding the connection
between hou and huayuan . Hou does not always mean ulterior, as is the
case when we say OSuzhou is the backyard of Shanghai® or OThe private
gardens in Shanghai are the backyards to the Concession area.0 Hou may
also refer to the passing of time, asin  Houxiandai (Postmodern); or it can
mean OunderO as opposed to Oabove ground,0 Obackstage® as opposed to
Oon stage,® Omarginald as opposed to Ocentral.O Myhouhuayuan , as a map of
D JDUGHQ LV DQ DEVWUDFWLRQ RU AFWLRQ ERUURZLQJ WK

concrete and real.0 *
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EWU LV TXLFN WR OHDUQ WUHQG\ ZRUGV DQG ZD\\J RI H[SUHV
together words that are familiar and unfamiliar to readers. The combination
makes reading his work a rich experience with a feeling of lightness and

closeness.

EWU IUHTXHQWO\ UHIHUHQFHV VRPH RI KLV RZQ
familiar with him, the joy of encountering the same jokes repeatedly is like
AQGLQJ XQH[SHFWHGO\ DQ (DVWHU HJJ $IWHU DOO
one man alone. A good example would be OTo point at the unnamed things
in the world.O

RNHV DQG IRU WK

LV PDQ\ QRYHOV

EWU SXEOLFO\ SURIHVVHV KLV ORYH IRU VSHFLAFIDXWKRUV D
as he does for Lewis CarrollOs Alice in Synchonicity Travel Guide and Snow

White in OGeometry of Sentiments.O

btr often teases the trends of today, how we follow an excess of WeChat
texts and how we desire for wide readership (to treat words as mere objects
of consumption). He mocks himself by describing his WeChat account as
-1000, and the accounts he follows a -30 or -50. These are his own terms that
respond to a saying in mainstream media, a general goal to reach over

100000+ views. :
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6. btr & (BY/IVINit) Bl (FRENEE—EHS

5. ORilkeOs Last Tape,O published iExhibiting Short Novels

btr is interested in exploring words as form. For example, he takes Chinese palindrome
poetry, English palindromes, or words that form a certain phrase when read forwards and
backwards; and develops long passages centered around a main event happening in
the text. Take Roman Signer, for example: his humurous actions are recorded in his mind as
AOP ,Q EWU-V 5LONH-V /DVW 7DSH 5LONH:-V IDPRXV SDVVDJH :KRHYHU LV DOI
rewritten in the manner of BeckettOs rewinding performance in "KrappOs Last Tape." Here is an

excerpt:
Tiger,
Raising, holding, sending emails,
Swaying with the weather vane,
Mist heading towards distant mountains.
(The sound of rewinding tape)

Mist towards distant mountains.

(The sound of rewinding tape)

L6¢

Mist. °

In writing a piece of criticism, | do not think my literary knowledge is enough to comment
on the merit of btrOs novels from a literary standpoint. Nor do | not think it is suitable to speak
of his work from the angle of art writing. You may have sensed by now that | do not consider
his work as writing about art. As an art writer, | am not concerned with his unconventional
association with art. After all, the art in his novels is always lively, witty, and so real as if it
existed in reality. Perhaps my editor would hope that this essay about btr can be considered
DQ DUWLVW SURAOH WKDW AWV WKH WH[WERRN GHVFULSWLRQ Rl FRQWHPSRUD
about how to classify btrOs work cannot affect the readerOs enjoyment of reading them.
Because of his work, exhibitions and artworks mentioned in his writings can also attract
PRUH DXGLHQFH :KLOH DYLG UHDGHUV RI DUW ZULWLQJ DUH AUVW DQG IRUHPR
EWU-V QRYHOV GR QRW UHTXLUH DQ\ SUHUHTXLVLWH RI DUW NQRZOHGJH ,Q KL
KH FDVXDOO\ GLVVROYHV WKH VWDWXV RI DUWZRUNY DQG WKHLU SODFH LQ D S
his work affect the art mentioned in his work? Does btr constrain readers from perceiving a
ZRUN RI DUW LQ WKHLU RZQ zD\" 3BHUKDSV WKLV LV D TXHVWLRQ IRU DQ\ ZULWH
something often involves closing other possibilities. Regardless, please read these words with
HDVH LQIXVHG ZLWK SRHWU\ DQG UK\WKP |, KRSH WKLY SRHWLF TXDOLW\ GRHYV
kitsch. ( Translated by Sheryl Cheung)
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